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EXPLANATION OF REISSUE OF THIS MANUSCRIPT 1999

An expanded book length manuscript was  among the papers that Helene J. Kantor

left to the Oriental Institute at the University of Chicago.  She received the Ph. D. degree

from the University of Chicago in 1945 on the basis of a summary of the contents of this

manuscript and in the expectation that the thesis would be published as a book.  Instead, a

long  article, “The Aegean and the Orient in the Second Millennium B. C.”  was  published

in American Journal of Archaeology  51:1-103 in 1947.  It was later issued as The

Archaeological Institute of America Monograph No. 1.  Some of the contents of  this article

were reworked  from Sections II and III of this book length manuscript.

 For many years Miss Kantor collected photographs and made sketches to illustrate

the points she emphasized in the manuscript, but other commitments (her archaeological

excavations at Chogha Mish, for instance) kept her from being able to revise, rewrite and

complete the manuscript for publication.

Under the direction of John Larson, Museum Archivist, and with the much

appreciated help and advice from John Sanders, Head of the Oriental Institute Computer

Laboratory, Charles Jones, Research Archivist,  Emily Teeter, Associate Curator of the

Oriental Institute Museum, and Thomas Urban, Oriental Institute Publications,  this

manuscript has been transcribed by Oriental Institute volunteers Peggy Grant and Mary

Shea .  The footnotes have been completed as far as possible, and most of Miss Kantor’s

“draft sketches” reproduced. It must be emphasized that these sketches were not intended

for publication.  If the thesis had been printed, the sketches would have been professionally

drawn. The sources of the sketches as identified by Miss Kantor are given at the end of

each chapter. Although obviously out of date, the careful and detailed research should

prove valuable to contemporary scholars in the field of ancient Near Eastern art.
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PREFACE

The genesis and evolution of those branches of ancient Near Eastern ornament

which are either based upon or related with plant forms constitute the subject matter of this

study.  The various traditions of vegetal design that grew up in Egypt, Western Asia, and

in the pre-Greek Aegean played a prominent role in ancient art, and are thus, in themselves,

of great intrinsic interest. However, they are also important in a far wider connection.  As

Riegl1 and others2 have pointed out, the creations of the ancient Orient provided the

sources from which the plant ornaments of Greece developed.  These, in turn, supplied the

basis for the later development of vegetal decoration, in the East as well as in the West.

Despite the contributions of a number of scholars, a synthesis of the early evolution of

plant ornament in the Near East, utilizing the materials accumulated since Riegl published

his Stilfragen  in 1893, has not yet been produced.  Here we have attempted to fill this gap

by tracing the history of plant ornament from its earliest sources, found in Egypt during the

Third Millennium B.C., until its transmission to Greece in the later part of the Eighth and in

the Seventh Century B.C.

It is a pleasure to acknowledge the assistance received while preparing this work.

Professors Ulrich A. Middledorf and John A. Wilson have read the manuscript and made a

number of valuable observations.  I wish to thank various members of the Department of
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